INSTITUT INTERMATIONAL DE COOPERATION
INTELLECTUELLE.

INTERNATIONAL INSTITUTE OF
INTELLECTUAL CO-OPERATION.

OBJET. SUBJECT.

O';;..._'u- ';-w"bvw - 8 Mﬂfufa-t-j“'

{J\M-‘?w’ Gwr.bt'i CWQW@ g

A ey o el

&







. FONDATION EGYPTOLOGIQUE
REINE ELISABETH

PARC DU CINQUANTENAIRE

BRUXELLES

-
a (=
& >
/
¥ Iy a
b
) .
f
y / of JreRve
)
i
J — |
Fi y — S F & I~ - | | -
/
P ) o Lsa/os o9 2 £ o
._{"
.
L4 i = g ¥
- A - - w P
J
4 J
4 (ad ap i
4 . N
/. Condialssio..
g K
o Tt
- ¥

gt













| Ac# 0 EDHAO0R
(THE Z0bopgY 10Y NAPGENONOE
" N IPD3OP) mv umnr BIAEANRNDS

| Tivn Py, O yewunds Sevlhovele
vou vmougyelow tig ITondelas I
(Haovouoc, .'| 0005 \.r,.fl'l"lr Wy
T Kumanto e wad O '_\‘i’
v wedhpyreig vl Ia- |

el | -'-”-. 0 W nl_q- || W=
| Ei E0E PO ;:.'_l._u-; Elc ".||I-' ILM\J'\"-'-
: ( fivis

( .'liaul-.

|
|

|
_ B TV 00Toguc- '
vipe B’ doyudy 808 midisa tife Co-

Téoon s_} we Ol Moz, aoov el §
|| ¢, KiPro '| agotys, B ...',|| [n W TS
L ] - -.'*_ Y £,

EUAmEoNs s Exavatodis TOU

EOYor oD iil I,‘llnv Eic

rou féony, Suk v

\J'L ol o moong -‘.'f_i.. Vv

'
MOV I|.l]‘ ‘\."‘-’ulv 11 "'-"J]L K.
R e —













VILLE DE

MUSEE D'ART ET D'HISTOIRE
Gendve,le 30 aofit 1934
DIRECTION
dfd

Monsieur FOUNDQUKIDIS
Rédacteur de la revue "Mouseion®
Institut de Coopération Intellectuelle

2 rue de lipntpensier - PARIS .=

Cher Monsieur ,

La question du prét fait par les musées & 1l'exté -

Télephone 45

rieur pour diverses expositions me préoccupe depuls longtempsf

heures

et l'augmentation trads considérable de ces expositions ,soit

i

chez nous , soit & 1'étranger , les sollicitations perpétuelles

148 1

adressées au Musée me paraissent poser un problame important,
celui du devoir quiont les musées & préter leurs oeuvres ou du
droit qu'ils ont 2 refuser ce prét ,

Le Musée de Gendve qui ,chaque année , doit faire

face & des demandes similaires, est fortement éprouvé par elles.

ouvert de ¢ & 12 heures et de

et ses tolles sont , plus d'une fois, revenues endommagées .

Je soumets donc & l'dssociation des Musées suisses des Besux-Arts

£ Xecrerarat est

la question du prét fait par les musées aux expositions; j'en

nanticaussi la Commission suisse de Coopération Intellectuelle,

et je serais trds heureux que la guestion fiit présentée & 1'0f =

fice International des Musées et discutée d'une fagon compldte

par les conservateurs et directeurs des musées . A cet effet,

: B J® Vous envoie un manuscrit que , J'espdre, vous pourrez faire

= 9, 2Aq yb'“‘”/;:aaer dans votre revue Jtaecreds
o
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Veuillez agréer,cher Monsieur, l'expression de mes sen -

timents distingués,

le directeur :
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19 avril 1934

Cher Monsieur Nyns,

A le sugpestion de X, DESTREE, Jje me permets de vous demander de
bien vouloir m'envoyer le texte de 1a loi ayent autorisé, en 1920 je creis,
la cession & 1'Italie d™ane toile de Vérondse aui avait §té détachde d'un
plafond du Palais des Doges,

Pour le cng ol vous posséderiez d'mutrea docoments snr 1z mSme
question, je vous serais particulidrement reconnaigsant de me les envoyer,
En m'excusant de vous importuner sinsi, veuillez agréer, cher lMonsieur

Tma, l'expression de mes sentiments les meilleurs et les vlus distingués,

Honsleur M, NINS

Secréteire géndral du

Ministére des Sciences et des irts,
rue de la Lol - BAUXELLES =







SOCIETE DES NATIONS

COMMISSION INTERNATIONALE DE COOPERATION INTELLECTUELLE

Commission Nationale Belge

EN LIAISON AVEC LINSTITUT INTERNATIONAL DE COOPERATION INTELLECTUELLE

BACHA, E., Directeur des Services belges
de Bibliographie et des Echanges In
ternationnux, 83, avenue Montjole,
Uccle-Bruxelles. {

DOM URSMER BERLIERE, Président!

de o Commission Royale d'Histoirej =

membre de |"Académic Royale, Ab+
buayve de Maredsous.

GLESENER, E., Directeur général ad
Ministére des Sciences ot des Aris)

Palais Royal, rue de Montpensier, PARIS.

FONDATION UNIVERSITAIRE
BRUXELLES, 11, RUE D'EGMONT

Compte aux Chégues postaux No. 128179

MAI 1926~049,69: e 17 evril 1534

\epondu.ie

o

Membre de I’ Académie Royale de lan-
gue et de littérature francaises, rue
Alphonse Hottat, 21, Bruxelles.

R. P. DELEHAYE, Président de la Sociéte
des Bollandistes, membre de 1'Acadé
mie Royale, boulevard Si-Michel, 24
Bruxelles,

FRANCQUI, Ministre d'Etot, Président du
Conseil d’administration de la Fonds-
tion Universitaire, 60, aven. Louise,
Bruxelles

HYMANS, P., Dépuié, Ministre d’Eat,
Ministre des Affaires dtrangdres, délé-
gue belge su Conseil de la Societe des
Nations, Président honoraire du Con-
seill d ndministration de 1"Universitée
de Bruxelles, membre de 'Académie
Hoyale, rue Ducale, 15, Bruxelles,

Mgr LADEUZE, Recteur magnifigus de
I'Université de Louvain, membre de
I'Académie Royale, & Louvain.

LA FONTAINE, H., Sénateur, ancien dé
légué belge & In Société des Nations,
secréetomire geéneral de i Union des Asso-
cintions Internationales, Square Ver.
gote, 9, Bruxelles.

MAHAIM, E., professeur b I'Université de
Ligge, directeur de |'Institut de Socio-
logle Saolvay, ancien Ministre de 1'In
dustrie et du Travail, 9, avenue du
Hétre, Cointe, ou Parc Léopold, Bru-
xelles.

PIRENNE, H., Professeur & I'Université
de Gond, ancien Président de I"Union
Académique Intermationnle, membre de
I' Académie Royale. rue Neuve Saint-
Pierre. 126, Gand.

POULLET. P., Dépuré, anclen Ministre des
Sciences ol des Arts, ancien Président
du Consell, délégué belge i la Sociéte
des Nations, professeur b 'Universite
da Louwvain, Ministre d'Etat, avenue
des Joyeuses-Entrées, 30, Louvain,

VERMEYLEN, Sénateur, professeur i 'L
niversité de Gand, membre de 1" Acaddé-
mie flamande, délégud belge suprés de
I"Institut Intermational de Coopérntion
Intellectuelle de Paris, 533, Dieweq.
Uccle.

WILMOTTE, M., Professeur b |'Universits
de Liége, secrétaire | aral du Comité
d'Entente Franco-Belge, membre de
I"Académie Rovale, 84. rue Hotel des
Monnales, Bruxelles.

Prezidend : DESTREE, Jules, Député, an-
cien Ministre des Sciences ot des Arts,
membre de la Commission Interna-
tionale de Coopération Intellectuelle,
membre des Académies Royales, rue
des Minimes, 45, Bruxelles.

secréfaore - BERSOU, L., Avocat i la Cour
d'appel, rue des Minimes, 49, Bru-
xelles.

Mon cher Foundoukidis,

11 y aveit su Muséde de Pruxelles une toile
le Véronese qui sveit été dédtschée du plefond du
Pelai= des Doges. Au lendemsin de verssilles, %
reison de 1s reconstitution du rolyptique de 1°
nous svong nensé gqu'il fellsit sgir de mBme vis-*-
vie de 1'Itelie et nous lui svons offert spontsné-
ment de 1lui rendre ce fregment. Il & fal : i
gqul & “té spprouvée je crois %
gvone rendu le V4érontse sans ~cn1;t40n$.
Venise ner reconnsisssnce not f
{lsmand : un portreit de Rog
vén der Weyden. Il n'y a eu

iiscussions. Il ne sersit
d"EenEnge,

enseignemente
veuillez

1 ac

L S

AfFrnesu







Ao 6.1 mq 17 avril 1934

Mon cher Président,

Jo vous serals trés reconmaissant de bien vouloir me faire
parvenir une documentation sur 1'échange qui s'est produit, sur vetre
initiative d'ailleurs, en 1920 entre la Belziqus et 1'Italie,

Un échange analogue est en train d'8tre conclu, & 1'heure
actuelle, par l'intermédiaire de 1'0ffice international des Mugsées,
entre la Prance et 1'Italie et j'aurais été trds heureux de pouvoir
invoquer ce précédent caractéristicue dans les relations I gd0srR-
phigues internationales,

En vous remerciant d'avance et en m'excusant de vous importuner,
croyez-mol, mon cher Président, votre cordiulement dévous,

P.S, Je ne manquerai pus, bien entendn, de signaler dans
les informations memsuelles de 1'0ffice intermatio=-
nal dee Musées la disparition du volet de 1' Asnean
Mystigue, Je regrette simplement que 1'Administra-
tion 3elge n'ait pas cru nécessaire de prévenir
ansgl notre Office qui, comme vous le savez, pos-
sdde tout un résesu de relations susceptibles de
faciliter les recherches,

Monsieur Jules TESTHEE,
Ancien Ministre Az
45, rue des Minimes .
BRUXELLES asten—
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AUTOUR D'UN INCIDENT

Des milienx artistiques
officiels de Francfort
demandent
la « Restitution »
du Rétable d'Issenheim

a Colmar

Il faudrait, enfin, metire des
bornes @ une certaine imper-
tinence dans la propagande
artistigue allemande.

[
e 1

Slrazbourg, L japvier,
| (D'e notre corvespondant particulicr.)

Iie Nétable @Me=enheim, & Cohmar,
| la pluz grande nierveille gonb s'enor-
[ gueillit In peinture en Alsace, & ¢t
| pendani un certain moment au cenire
td'une vive discusgsion el ce a la suile
dun article de |a Gasette de Franc-
{nﬂ dont i faudea relever le ton

hard| el offenzanl.

On'=ail que le Musdée d'Unlerlinden
{a Colmar pozséde enlre anlres belles
| peintures  de sehongauer, ces neuf
| panneaux du ]:1H3}']l:i|kl_lﬁ d'lzspnheim
,‘;[m fatl Madmiration.da monde-arliz= |
{ Bgque. MM. Poincaré el Herriol, lors
de leur passage a4 Oolmar, n'enl pas
iitangue de faire une visile a cetle
meyveille d'art que In traild de Ver-
saillez a rendue a "Alsace, c'esl-a-
direw fa ville de Colmar.

Au XV siecle, ce rédable ful exdoulé
piar Mathias Grunewald pour le cou-|
vent des Anloniles d'lssepheim donl |
la maizon-mére se [rouvail en Dag- |
L,

Apros avoir admird les belie: sfa<|
fiues ge hois, on reeste enlhousiasmd |
devant ees neul panpenns dont Huys-
mans a tradail 'émootion en relracant
le réajisme horrifigue de la oruci-
fixion — qui suggire =i dramaligue-
ment les alrez du mal des Ardenls
donl les Antonites dlzsenheim ro-
cueillaient les victimes — jusqu’a la
fhindité immaltérielle de la Résurree-
siong & travers la grace idvlligque de 1a
Naljvile, |es acecopds exiatiques duy
Cineerl d'Anges, la gravilé sereine de
la Repconlre dez Ermites ef le pa-
roxyame démoniague de la Tentation
de sainl, Antoine.

Ges chefs=d'muvre dus 4 Mathias
Gilinewald d'Achaffenboyrg n'ont ja-
mais quills 'Alsace jusgu’en 1918,
Les Alletnands, pritextant Je dapger
d'ung allagque ‘aérienne, onl fail
tranzporier [& wélable 4 Munich..
feomme ils duraienl pris.. la cathé-
drale de Reims s'jl efit élé possible..)

COMOEDIA

16 Janvier 1934

-
aea

Aprés amnistice, Il ville de Col-
mar eue fort & faire pour oblenir ses
ghels—d'vreavie. On #e rappelle peut-
dlre les brop longues diseussions en-
tre I'Elal allemamnd et la ville de ol
mar, paree que fe Iraité de Versailles
n'avall paz stipulé spécialement fa
restitution «u  polyplique
heim. Finalement la ville de Colmar
eul gain de cause grice 4 l'arlicle 52
de la Seclion V du lraité préecizand
fite « =i quelques-uns de eps doen-
inenls
planiz avaient é18 déplacés, ils seront
restitués par le Gouvernemenl alle-
mand sur la demande du Gouverne-
ment frangais ».

Le ‘rétable ful renduo & la villa de
Golmar qu'il n'avail done quitiée que

durant les deux seules anndes,

Mais voicl que dez miljeux aulori-
allemands, par la voje de la
Gazelte de Francfort, réclament la
o poztifulion » de ce « chef-d'eeuvre
de arl allemand ». — Nous disons
Lien « des milieux autorisds », ear
pn effel, il 2lagjl de la « Ligue de
Gonibal pour la Gullure allemande »
el de la « Ligue pour le Germunisme
A I'Glranger », deux organismes gui
font partie de la « Chambre Nationale |
pour les lelires, le lheédlre el les
arls o du mijnislre Gesbbels. — Voiei
ce yue publient ces deux organismes
en guise d'invitation pour une confé-
repee du DT Ernst Zeh, fonctionnaire
de ladite Chambre:

LAt allemand posséde dansg ce ré-
table une merveille de révdlafion. Les
juitssances ennemics qui, aw moyen
idu Diktat de Versailles, ont essayé
d'ancantiv Uime allemande, ont bien
reconni eola,.et en dehors de Uaven
de la  culpabilité allemande a [a
guerre  (un gros mensonge...), elies
ont eaxigé o vestitution dw rétahle
d’Isgenheim, volant ainsi en plus de
UAlsace allemande, la plus  grande
ereafion de la peinture allemande.
Colte eupre, faite en 1515 pour le
cotrent des Antonites a Issenheim,
et aw Musde de Colmar. Avec elle,
{e Frangais posséde le monument lo
plus puissant de Uesprit allemand. 11
ne pourra pamais s‘approprier cette
@urre, car chague (rait de pinceau
reste allemand en toule dternitd.

Ca prologus, d'une impuodence sans
cgale, précéde linvilalion A se ren-
dre & une conférence sur ce chef-
d'fuvre & « restiluer par les puis-
SANOCE ennemies »..

S

archives, regjsires, [ilres oua”

('Issen- |

(Paris)

LI

Que dire & toul ecela? On pourrail
ge conlenter de dire que ees « milieux
artistiques offieiels » ne connaissent
par de limites & I'imperiinence el
qu’ils n'onl pas de sentimenl pour le
ridicule. Maiz le probléme est phus
grave, parce qu'il n'esl qu'un chalnon
dans eelle immense chaine qua 1'Alle-
magne poss aclueliement aulour de
ses o pays-fronliérps ».

Dans celle assertion {de cachel nf-
| ficiel, nous le répiflons), sonl violés
| on e peul mieux, les réalilés artisti-
| ques el les fails historigques,

Certes, delte muvre di rélabhle d'Ts-
septhelm ne désavoue par le lempi-
| rament allemamd de son auteur qu'n
subi eel arbisle ressorlissant de..
Franconie, Mafs on reconnailra, d'au-
lre parl, tes rapporls nombreux el
élroils gu'entretenajent, & la fin duo
xv* ol au débul du xvr* siéele, I'Al-
=are avee la Bourgogne, que la mai-
son-mére de Vienne (Dauphing) avait
fait faire ce rétable pour son couvent
i'Issenheim qui Ini apparlenail dés
1202 ot dont 'église avail é1é déeorie
anlidrement. par des arlistes bour-
guignons,.. C'esl par ces rapporls que
s'expliquent les' nombreases influen-
| ees  bodrguignonnes relevées  dans
celte peinture. Daulre parl, Gra-
newld semble avoir €16 'éldve du
peinlra alsacien Martin Sehongauer
(1420-1599) donl il a suivi I'exemple
| pour emprouter 4 zes prédicessenrs
| Hemands une cerlaine verve réalisie

qui n'exclat pas le myslicisme de ses
| sninis. Les influences aulres qu'alle-
memdes sont done #i forles que, pen-
danl longtemps, bon nombre de sa-
vants allemands, avanl la guerre, il
| esl veai.., onl ern devoir altribuer
| le rétable d'Tssenlwim & différents ar-
| tisles. Voilie pour ce gui en esl de la
parfie arfistique de la discussion.
Quant aux... inexactitudes histori-
ques de la Gasette de Francfort, il
faul admirer 'oulrecuidance avee la-
quelle on =« réclame |la restilution de
catle propriéld allemande », Ce réla-
ble i'-.t[ reslé pendant quatre cenls ans
on Alsaege pour laquelle il avait été
fait. I w'a qujtlé cette Alsace que
pendant deuxans, emporté par les
Allemamnds., En 1918, Munich a resli-
g simplement & I'Alsace sa pro-
priélé gui lui appartient d'une fagon
ausei jnséparable que 'Alsace appar-
tiemt 4 la Franne.
CAMILEE-SCHNEIDER.
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Dear Sir,

und

1 ber to acknowledge receipt of Yol,Vi, parss 1,

aritish Museum Guarterly you were kind enough to send us, This

valusble publication will prove of grest interest to our office,

Believe me, Dear Sir,

Yours faithfully,

Tr.George
Director
British
LONDFES
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Dear Mr.Foundoukidis,

Many thanks for your letter.

In a few days I hope to have a proof of the
not ice about our loans to Provincial Museums, which I
am going to publish in the British Museum Quarterly; &nd
I will send it to you.

These arrangements for loans, however, concern
only Great Britain. Our powers are confined to this
island.

Opportunities for exchange are very small at
pressnt. I imagine that the limitation to Great Britain
would not apply to exchanges, since what we exchanged
would not be returnable. The term 'duplicate' would
therefore have to be Ainterpreted in its strictest sense.
WL Crvnrt Park uaMS auey IR L e arw Cllale § Wil § st

There are also gifts. For instance, we have
been able to give away series of pottery from the
exc@vations at Ur to numerous museums, both in this
country and in the Colonies and Dominions. But the
objects have not been of striking interest or importance.
And we have nothing left for foreign museums, our own

SNy

aﬁ*“- oy having exhausted the supply.
! St

e
Monsisur E.Foundoukidis. /Some




ago there was a great find of
rly British coins in this country, of small value
of 2 type completely unknown before. There were
many of them that I was able to distribute type
sets to every Museum in Eurcpe that I thought would
be interested. I expressed the hope that the
recipients might see their way to distribute in the
same manner the duplicates from large finds in their
own countries. Coins which are quite common in one
country are often never seen in another; thus we should

all have precfited.

Cnly one Museum responded,. and that was in

— e —

Germany. We received a nice little selection of
med ieval German coins.

Yours sincerely

é;{;:{v FQ;; QI;-L(“;{;(,
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Dear 8ir,

I have read with considersble interest the announcement
published in the "Times" to the effect thut the BEritish Museu:
was prepared t. exchsnge, with other museume in Great Britain,
certain works of art, a liet of which was given in the article,

The International Luseums Office has, for some time past,
been studying the possibility of initiating euch exchanges and
has endeavoured to determine the procedure whereby they could
be effected, as fur us possible, on an internationsl basis,

May I, in this conneotion, ssk you to be roud enough to
let me have & few detaile regarding the intentions of your Museum,
together with a statement of the results which yoa have obtained
up t¢ the present? I shall be very pleased to comzunicete thie in-
formation to ell the countries interested in this question, through
the medium of cur publications,

Thanking youn in sdvance for your assistance in thie matter,

J
I have the honour to be, dear Sir,

INLE)TJ fi o Yours faithfally,

.~ ] ¢ [

( 8, FOURDOUKIDIS )
Dr, George F, HIL. Secretary general
Director snd Prinoipsl
Librarien, Britieh koseum
LONTDON,
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'LOAN OF DUPLICATES

LIST OF AVAILABLE
EXHIBITS

In response to recent suggesilons from |
curators outside London the Director of |

the British Museum asks us o announce
that the following material is ar can be

| made available from Bloomsbury for loan

or presentation to provineial museums :—

{1} PumTs AND DRAWINGS.—A gollection
of 290 duplicate prints, with printed eatalogue
and regulations, 18 kept in rondiness for loans
and has in recent vears besn freguently senl
out. Other prints ean be withdrawn from the

| eallections tomporarily for loan, when it s

| w
to
| i
|
w
(4]
d
T

known that they are wanted for a definite | 3
purpose and time; e.g., the series of Biddons |

portraits recently lent to Herelord.
recant arrangement with the Vietoris and
Albert Musebm and the Natiooal Gallery,
Millbank, water-colonrs in
wmusenms can be teansferred to any ona of the
others, This, howover, does not extend to
provincial moseums.

| (2) Ommvran, Privvs axp  DRAWINGS—
A Joan collection of 28 duplicate Japaoese
fime to time Lo art schools.

1w | The department containg n numbs of Japan-

L
=a
e
14]

pso und o fow Chinese paintings, which could
| be lent Lo missums: provided that they have
the means of showing kakemono belind glass.
A small series of mounted Indian drawings can
be selected for loan.

(3] Uprasrcs axp Guass—A foirly good
| series of Chinese pottery and porcelnin 1 by
| lent: nlso series of Jupanese pottery and
| porcelain, & fow pieces of Continental pottery

and porcelain and of Near BEastern pottery:
some useful medieval ttery, delft and

By n!

| In

any of the Lhree |

3

| B
i
(e
B
R.
flo
nn
Ja

| Staffordshire swares, some Worcester porcelain,
and & guantity of Roman glass from Oyprus |

and elsswhere, and some Venetian glass,

{4) OpiENTAL METAL-WORK, &o,—Japanese
sword-guards, netaukés, u8 woll as o few speci-
mens of Chiness and Japanese bronzes and
Mosul metal-work.

(5) Eruxocrariie OstBcTs,—A number of
Malnnesian, Polvnesinn, African, and other

| duplicates are available for exchangs, tholgh
it would be difffieult to make up anything like
a type-series. Temporary loans could also be
made of the large number of miseellansoons
ohjects which are in store pepding thie pro-
| viston of more exhibition space.

{6) HayPI1AN AND ASSYRIAN ANTIQUITIBS.
—Four series of typical figures of Egyption
gods have been set aside and labelled, and are
available for loans.

Actunl gifts of duplicate pottery from the

| otl
| o

| du
Cr
Hi
fit
| th
| th
I
ith
I'P.

M
| e

;| exeavations nt Ur have been mide to numerous |

[ ‘musenms in the provineos and Colonjes.

Applications were invited by notices in The |

Times, the Britiah Museum Quarierly, and else-
| where, and were roceived from ns far afield as
Australin. Further distributions of the samo
kind  will be made =3 material bscomes
availahle.

in
tr
| fo
| T
M

| Inting collections, Hlustrating the Stoue and
Bronge Ages, are, and bave beén for several |

PREHISTORIC SECTION |

{7} PRERISTORIC ANTIQUITIES.—Two eirous

years, uvailable. In recent years mony parceds

| of flints, properly labelled, have been sent out. |

for exhibition in provineial musenms. [

(#) GrEzk AND ROMAN .\h‘r:mm'm:a.—ﬂ':![n'
of duplicates, chiefly of Greek poliety, useful
for teaching purposes, s pecasionnlly made to
schools und other institutions. Ifa demand for |
such n thing were expressed, a series of im- |
pressions showing the development of the art
of gem-engroving in
prepared.

(0} Comss  AND

MehaLe.— Praotically no

| duplicates nre available, and if they were it

woulid be very difficult to make up instructive
saries of originale,  But a solution of this diffi-
culty is provided by the fact that in any chse
it is undesirable to exhibit original coins of |
precious metal, On the other band, electro-
types, mounted so as to show hoth sides, nre
to all intemts and purposes as good 68
originals ; and  the Hritish Muoseum  itself
axhibits fts series in  that form. Very
numerous gifts havo in the past bean made to |
provincinl and other museims af select sorigs
of Greak and Roman coins, English coins, nnd
Inglish historien]l medals. in electrotype; and
sometimes, when a gift his not beon possi bile,
a purchase has boen arrnnged. 1T funds hecome
nvailable again, these mits conld be  cons

| pinued wnd extended. But, sinee local muspurms

naturnlly concentrate on objects of local
interest, it would perhaps be more to the |
point to present Lo them outright electrotypes
of the coins, medals, and tokens ol their own |
diatriets. |

(14) SearLs—Reprodiletions of inpressions |
ol the seals of the Kings of Kingland, from the |
ariginal waxes in the Mugeum, are to be found |
in some provincial colloctions; and a sories of
aloctratypes might be made available for oir-
calation. Bul series of impreasions of local

| sesils, such s thut which s now exhibited

in 1he Wells Museuin, would probably be moro

appreciated.  As they wonld be of local

interost, they would bave to be prresented,

unless they were hought. For the moment

there is an obstaclo to the preparation of such |
serios in the fact that no sal tefactory sueiessor

has vel heen found to the able exponent of

the very delicate nrt of moulding these fragile

woxes, who has reecutly died.

‘This summary deals with objecls thet can
be sob ngide for eirealation in the ordinary
course.  Objects which are nol, even in the
widest senae of the word, duplicates will, if
application is made for the loan of them, be
congidesed on their merits and in the light of
the Loans Act of 1924, which provides naninst
the diminntion of the resources of Lhe Musewm
from the point of view ol the student, us well
us of the casonl visitor.

@ The presonl announcement follows n
diseussion on loans from the British Museumn
inangurated nt the Moseums Asspeintion Clon-
forence lust yenr by the late Keeper ol the
Cirenlation Collegtions of the Vietorin and
Albert Museum, Councillor J. Bailey. It wos |
suggested at this meeting that the Britizh

| Museumn should implement the Act of 1024 by

the ereation of o Cirenlation Department simi-

antiquity might ln.-|“-"'
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ar to that at South Kensington, but it is the | m

vlew of the antherities of the British Museum
{hat the aim of their collections is in principle
different from the abm of the collections in |
ihe Victorin und Albert. Museum, The former
are composed, generally speaking, with n his-

| torics) purpose, the latier primarily for the

| topleal segics

| upon w lnrge senle.

ry

er
Re
he |

A |

Lemining  and modern |
wraliamen.

Nhile it 8 not folt that the latter purpose
i« in any way vontravened by the temporary
exhibition of objects elsowhepe, the Trustees
ol the British Museum are unwilling to bregk
up, oven tomporarily, the coptinuity of a his-
whieh may at gny fime be
consulted by students, For this resson the |
loans hsve hitherto been cotfined to dupli- |
cates, and the Musium has been upwilling to
oroate @ specinl * Oirculation Department
The present list, however
(which i= bis Be nxtondid). shows that the terim
“Jduplicate ” ig wlready being interpreted in
o very libernl serce, and o loan of Norwich
water-colonrs to Norwich for n special oxhi-
bition & few years ago proved the willingness
of the Trostoes o consider special olpims on |
their merite, Loans are not made to the ex-
hibitions ut Burlington House, sinde (hese wes
not ateiclly publie.  The British Mussum
{Natural History) at South Kensington makes |
frequent loons and gifts of specimens, but it
happens frequently that the specimens which
ean be offeredl are oot thoss which the
provinein]l eurator is most anxious to hawve,

e ]
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Dear Sir,

i, Juleg TESTREE has kindly communicated to me your letter
of December l4th, in whiech the attention of the International
Museums Office ia celled to the possibility of exchangirg duoplie
gates of worka of art between the different masenma,

In thanking you very cordislly for your sugzestions, I bag
to inform you that the omestion of exchangee between Huseums is
2 metter to vhieh the iuseums Office is ulready devotiag its
attention and that the guestion has, in fact, been made to figure
on the agenda of the next meeting of the advisory Committee of
Experts of the International kuseums Office,

In spite ¢f the difficulties which have so far prevented
the effecting of these exchanges, we hope to be soecessfuol in
creating & mevement in their favonr, The chief obstacle lies
in the provieions laid down in the national legislation of the
majority of the countriee, which prohibit not only the sale of
works of art belonging to meseom collections, bot 2lso thelr
exchange against other objects.

We nevertheless hope to arrive at a selution and, if I
mey be nllowed to express my personal opinion, it will be rather
by sdopting & system of deposits of & more or less perpetnal
nature. Thie sustem, which hag elready been applied in & few case
gonsists in loshing to a foreign mueseum certain works of art likel
to be of interest to it and as this loan would not constitute an
glienation proper of the objects in question, the provisions of
the relevant legislsation would be fully respected,

I will not fail %o keeP you informed of the resultes cbtainel
in this direction,

Phanking you once again for the interest which you centinue
to tuke in the work of the International Museums COffice,

Prof, Gilbert A, MUERAY, I have the honour to be,
Chairman of the Inter- Yours fzithfally,
national Committee for

Intellectual Co-operation,

Yatscombe - Boar's Hill
OXFORD. Moy ( B. FOUNDOUKIDIS
SO Ve : Secretary General

Ettaio rqe, A
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Un tablean da musée
du Louvre va guitter Ia
France. Un tableau du
Ryjk Museum wva quit-
ter les Pays-Bas, Le
tableau” francais ira 2
Amsterdam parce qu'il
est hollandais; ls ta-
bleau hollandais sers
regu a Paris parce quil
est francais.

Quel est
imbroglio ?

Nous en avons de-
mandé la clef 3 M.
Henri Verne, directeur
des musées nationaux :

— C'est une innova-
tion qu'établit M. Her-
riot, ministre de Fins-
truction publique et des
beaux-arts, sous les aus-
pices de 1'Union inter-
nationale de coopération intellectuelle,
A cette utile institution il est apparu
que les musées étrangers trouveraient
grand profit, pour l'éducation des ar-
tistes de leurs pays respectifs, & échan-
Eer entre eux certaines ceuvres Carac-
téristiques de leurs collections,

» Pour -aller au fait, je vous dirai
que nous prétons au Ryjk Museum
d'Amsterdam la Nef des fous, cuvre
trés curieuse du XV* sidcle du peintre
hollandais Gér&me Bosch. En revan-
che, le Ryjk Museum préte an Louvre
un non moins curienx fragment de

done cet

Il est de nouveau question
dans les milieux ministériels
et parlementaires
de la dissolution de la Chambre

AVEC OU SANS LA REFORME ELECTORALE?

DE M. HERRIOT

Il;]]lil|IHIII!Hunmummuli[[IIII!EHH”M.

I L

I

i

- |

LA NEF DES FOUS, par Gérome Bosch

triptyque. de la méme époqua d'unm
maitre inconnu de ['école d'Avignon,

» Un arrété ministériel ici, une décis
sion royale libas ont entériné cet
échange pour une durée de trois ane.
Des échanges semblables avec «'autres
musées étrangers auront lieu sans doute
prochainement. ‘

» L'idée du ministre &tait excellente,
Le mérite de sa réalisation revient en
grande partie, il est juste de le dire,
au rile de mon collaborateur, M. Jean
Guiffrey, conservateur en chef du
département des peintures. »
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NOTE POUR M, WEISS

La question que vous avez ajoutee
en ce qui concerne les oeuvres provenant de
Fondations ou de Donations est en effet extre-
mement importante.

Je me demande, si pour permettre aux
personnes gui recevront le questionnaire de
bien saisir la portée de cette gquestion, il
ne conviendrait pas d'y ajouter une préeision.

Ne pourrait-on pas rédiger l'ensemble
de la question comme suit:

4) Un régime spécial est-il prévu en ce qui con-
cerne les oeuvres provenant de Fondations ou de
donations, soit testamentaires, soit entre
vifs 7
Dans 1'affimative gquel est en particulier
1é régime applicable aux oeuvres cédées pour
un musée et a la condition expresse qu'elles
y seront conservées,













INSTITUT INTERNATIONAL
DE
COOPERATION INTELLECTUELLE
8, Rue e Montpensier a Paris
2l Avril 1926

el e T o
POUR M, WEISS

-

réponse & la note que j'al recue
dernidrement de M, Duplerreux et

: =8 b L e R
verez ci-jointeavec sa premiere note sur

mwema ane atd 11 fajis savoir oune
meme gquesilion, L als SaVOlr qgue

parons en ce moment un questionnaire sur 1'é

change des oeuvres

directeurs des principaux
éo=Rome afin d'obtenir un certain
d'informations,

=

Jé crois cependant que nous pourrons
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Dear Sir,

Thank you for your letter of April Z28th, and for the
interest which you express in the work of the Institute,

In responge, I am enclosing the text of the resolu-
tions adopted by the Internationel Committee on Intellectual

Co-operation in Jaruary. They will, T think, give you a fair

idea of the scope and nature of the work of the gectinn. I

am also encloeing a gquestionnaire relative to the Decorative
Arts, the result of an earlier investigation sei on foot by
the Committee. We Ymow of your efforts to bring about between

Art and ‘ncustry the close relation whieh all those interested

in the Decorstive Arts ¥mow to be indispensabler I hope that

the material in the quesltionnsire vwill interesst you, snd I should

greatly value your orinion on the pointe whieh it raises,
Our practical work here is necessarily in ite early

stages, since the Instiiute, which is Gthe executive instrument

of the Internaltional “Yommittee 108 only heen in existence singce

November 1-st. It to digcuss with you some
of the projects on whieh y are now buey should you at any time
find yoursalf in Parlis. ganwhilea we ghall be glad to keep you

in touch with sunceesslive awwvelopmente of pur work.

Harry PEACH Esq.

42 S%. Nicholas _treet
LEICESTER -
(England)
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@ RYATIONAL EXCHANGES

9 IN| ART.

! B
-
TO THE EDITOR OF THE TIMES,

8ir,—The practice of exchanging or transfecring
works of art from & museum to another place where
they may be of greater interest or value has |
carried out with admirable taste 1|111'_\.' : Whe
inktance, the tomb of Ilasia del Carretto was restored
to its place in the Cathedral of Lucea, one side of the
decorative Irieze had recently been acquired by the
authorities of the Bargello in Flor who, albeit
Lucen was then an independent State, nerously

ented it to the Cathedral. A little later the

g chieing which ll-ui once guarded the Port of
Pisa and bhad been ca 1 off as trophies by Genoa
and Florenos respectively, mr» restored
cities, Ilhli now hang in the Campo Banto he

But in the Bargello there is still, AMONE
ather things of greater beauty and more
intevest, & fragment of whalebope earvidd with re
sentations of a wartior addressing an enthrongs
and vested hors 1wther j
and such like br learning, t}
rounded by a Runie inseription in the Eng
this is the right-hand slds of the Franks cas ket
other three sides and t which are in the British
Muscum. It has no } al connexion with Italy,
having been hequeath to the Bargello within
]|\1r|;, memory as part of the collection of a Fr

valus there in relutively
i England its value literally yiod
forms, with the portions we al
possesis, one of the oldest doc ents (it is
to date from the early elghth century) in our L:llf
fta inscription & extremely obscure, and still wwa
the study that shomld be afforded it in the
of its origin. Morcover, it differs fro:
fragments, in that the carver has hor
the opdinary vowel runes and has substituted 0.|| W,
gomeé of which are unique.

Conversely, in the Opera del Duomo at Siena,
enjoyment of Duccio’s gr AncOonA is rred
the intrusion of certain meagro little phe

ing pancls which in & me Chie| ey
acquired for a song, and are now to

on. Burely it is better worth our while to b

Franks casket entire than to retain these unhappy
lncerations,

Similarly, we might proflial
our Dante codloes for
four manascripts which embod
corpus of Old English
Li * savs Baedeker, :

S And that all. is trne [ rontin
Professor has recently an admirabl
edition of the ** Dream of the He
with tI (Exeter) ** Christ.*® But of wi
value the Book to V li, or to Italy

Lastly, the recomposition of Giovanni Pilsan
palplt in the Cathedral here at Pisa, one of th
J-_:'ru"{u_-r works of medieval sculpture in existencs
has been delayed by thoe fact that some 1 i“,r.||.-.
found their way, in the course of the
to the Kaiser Friedrich Museum in Ber]
wepe- | v 1 i 1 neg
and 1t has
that they
an exchange in thi 1 wvlous Lo
statement, Might not an !Ill- THL 1 Art Deg
ment be formed at Geneva to d b such ense

1 BI0 !“.‘11', VOour wed lent servant.,
. K. SCOTT MONCRIEEL

Pisa, March 3.
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Q-
16th April, 6.

The Editor of

THE TIVES,

Printing House Square,
Ll";*"‘;}(‘ﬂ‘ _‘_.J.

Sir, International Exchanges in Art.

The Art Section of the International Institute of Intellecs
tual Cooperation is greatly interested in the letter of ¥r.C.K.Scof
Moneorieff on international exchanges in art, published in your
issue of April Gth.

The quastion ralised by your correspondent was discussed by
the Art and Literature Sub-Committee of the International Comrnittee
of Intellectual Cooperation at its meeting in October, 1925. The
members of tho Committes, and in articular Professors Toesea and
Foelillon axpresse ". 12 with that it should be studied in dstail by
the Art Section of the Instltu»e. It forms part of the general pro-
gramma dealing ﬂLuh tha improvement of the international organisati
of museums, the lines of which have already been laid down end on
which tha Institute is at work at this moment.

The poasibilities fer the exchange of works of art to which
Mr, Scott Moncrieff refers are certainly daserving of close
attention., The cnses which he mentions offer a twofold advantage
in that the exnhrnre would not :wly enriech two countries with works
of historical and artistic value, but would 2lso bring together Ira,
ments of works which have been di spersed, This latter is the ocase
of the Siena Duccio referred to by Ir. Seolt Vonorieff.

The idea is not so unrealissble as Sir Herecules Read's
letter in your issue of April 8th might suggest; successful ins-
tances of exchange may be cited. Suffice it to montion the res~-
toration by Italy %o Hrl“ium of the Laurent Froidmont of Roger Van
Der Weyden, and by Belgium to Ltnly of a Vercnese from the Pucal
Palace at fenice whieh had found its way %o ths Brussels museum.

fhe system of emchange mipg bas extended to duplicates in
public eolleetions and 2 systen wor ed out by whish provineisl
maseums which specialise, for instanee, in narticular archeologi-
eal f'isld, and have several examples of the same object; might ex~-
ehange them for objects in other museums. It is worth adding that
the exchanse of caste "nd photographe, which is also being studied
in our department, can be 2 most useful addition to the documents
ation of museums.

The Internantional Instituts of Invallontuql Cooperation
welcomas the onportunity offered by Yr. Scott oqcriaff'a letter %o
draw the attention of your readers to the desirablity of an inter-
national agreement in this domain. It will bs hanpy to receive any
guggestions that may be made towards this end.

Yours faithfully, s, *

\u/K-
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de

vous

France. g8 besucoup désiré m'en entretenir
vous soumettant divers projets qui rentrent dans le

gortes d'organisation et je regrette d'autant plus

pas eu le plaisir ¢ 18 r que ce rendez-vous

plement un malentendu... Je me permettral

faire signe d&s vobtre retour dans l'esp tre plus

dévoué.

DUPTERREUZ

Le U ALUL »

du Louvre













